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JIHI'BAJIbHI 3ACOBHM PENIPE3EHTAILIII TBOPUYOCTI
XIM-XOII MY3UKAHTIB Y AHIVIOMOBHOMY
MVYJIBTUMEJIIHHOMY MPOCTOPI

Cmammio npuceaueHo IiHe8aNbHUM 3acobaM penpe3enmayii meopuocmi Xin-xon My3uKkaHmis
8 AH2NIOMOBHOMY MYIbmMUMeOitiHoMy npocmopi. Bapiamuenicmo nineeéanvuux penpezenmayiil cydac-
HUX XiNn-XOn MY3uKawmie, OuHamiyHicme i mpancgopmayis ix 0opasy 6i0 noaimuunux OyHmapie 0o
NONYAAPHUX 3IPOK, KL, NOWUPIOIOHU CEIll MY3UYHUL KOHMEHM I po3podasiouu 61aCHi Openou, 8i0o-
bpasicailomeb COYIOKYILIMYPHI 3MIHU 8 MOGI, — 3HAX0OSIMbCSL 8 (POKYCI Yb020 OOCTIONCEHHS.

Mynvmumeditinicmo 5K 8epOOKpeamuHa NIOWUHA BUPAICEHHSL 00PA3Y XiN-XON MY3UKAHMIE inme-
epye mekcm, 38yK, pomo- i 8ideozobpasicenns. Ha pisHux pieHsx AiHe6aibHi 0COOIUBOCMIE GUPANCEHHS
KpUmMuKY npo Xin-xon My3uKkanmie ma ix meopuicms UAGIAIOMbCA Yy mpancgopmayii Mopgonoeiu-
HOI cCmpyKmypu ciiig, ix cemanmuxu ma cunmaxcucy. Mynomumeoitinicms penpeseHmayii meopuocmi
Xin-xon mysukanmie ei0odpaicac nonyapusayito ix oismvHocmi. Ha npuxiadi monoodigxcnozo xin-xon
eypmy Odd Future, sxuil nonyisapu3zyeas c60i0 meopHicms, CIeopus im s ma 61acHull OpeHo 3a680Ku
OHJIAUH-PEKIaMI, COYIATLHUM MEPEXNCAM Ma THMePHeny, O0CHIONCYIOMbCsL NIHe8ANbHI 0COOIUBOCTI
penpeszenmayii xin-xon my3uxaumis. 1axooic oxapaxmepu3o8ano niHe8aANbHI 0COOAUBOCII penpeseHt-
mayii iHWUX RONYIAAPHUX XIN-XON 2YPMi8 Y CYHACHOMY AH2TOMOBHOMY MYTbMUMEOTUHOM) NPOCOPL.

Tpancghopmayis reKcuyHUX OOUHUYL MA CUHMAKCUCY 8KA3VE HA OUHAMIYHICIb AHSTIICLKOMOS-
HUX perexcii, SKi cmocylomvcs 3MiH Y COYIANIbHO-KYIbMYPHOMY KOHMEKCMI OisIbHOCMI cy4ac-
Hux xin-xon apmucmis. Omoice, 1eKCudHi 0OUHUYI, KT I0eHMUDIKYIOmMb ma ONUCYIOmMb MEOPHICHb
CYYACHUX MY3UKAHMIG XIN-XON JHCAHPY, CAY2YIOMb Kaio4em 00 POSKPUMNIL PO36UMKY mMa MpanHc@hop-
mayii 006pazy Xin-xon My3uKaHma, AKUU xce 3HAXOOUMbCA N03a MEXCAMU MY3UYHOI meopuocmi,
Mapxemuney, inmeprem-komynikayii. CyuacHi Xin-xon My3ukaumu ma ixus meop4icmo UKIUKAIOMb
iHmepec y MOB0O3HABYIE uepe3 NOCMIUHUL PO3GUMOK | HONOBHEHHS IEKCUUHO20 CKAADY.

Kniouosi cnoea: mynomumeditinuti npocmip, 1iHe8anbHi 3acoou, Mopghono2iumi, 1eKCuuHi, CuH-
MaKcuuHi 3acobu, Xin-xon My3uKanmu.

IMocranoBka mnpoGaemu. [nobamizamis cydac-
HOTO CBITY, IIBHAKI TPOIECH TEXHOJIOTI3alii,
colliaNbHi 3MiHH Ta BCeE, MO Bi0OYBAETHCS HABKPYTH,
BiZJOOpaKAETHCS B MY3HII CyYacHUX Xil-XOI MY3H-
KaHTIB, sIKi 3aBXIU Oy eKCIIPECHBHUMU Ta CMiJIH-
BUMH TBOPISIMU Ta He OOSTHCS IPOBOKYBATH CYCIIUTh-
CTBO. 3aBISKU PO3MAITTIO TEXHIYHUX yAOCKOHAJICHb
MY3UYHHMH CBIT PO3LIMPIOETHCS, TONIMHAIOYH Cydac-
HUX KOPHCTYBadiB MEpEKi [HTepHET Ta coliaabHUX
Mepek HaBiTh mo3a ix OakanHaM. Ha piBHI MoBH i
3MIHHU MiUIATaI0Th JETaJbHOMY PO3IIISAY Ta BUKIIU-
KaloTh IHTEpEC MOBO3HABIIIB.

AHani3 ocTraHHiX aocjaigkeHb i myOmikamiii.
AHaJti3 MyIbTUMENIHHOTO MPOCTOPY B HU3LI THUIO-
JIOTIYHUX O03HAK JO3BOJISIE iICTOTHO PO3IIHUPUTH MEXKi
CHCTEMHOT0 aHalli3y HOBHX Mac-Mejia, 3poOuTH iX
OMHUC YiTKIMM 1 mpoOnemuuM. [lin MymsTUMeniii-
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HICTIO PO3YMIETHCS YABJICHHS Pi3HUX 33 CBOEIO NPU-
pomoto dopmarie iHpopmarrii B ogHOMY MEIiHOMY
mxepeni [1; 4]. Takumu GopMaraMu MOXKYTh OyTH
TEKCT, 3BYK, ()0T0- i Bimeo3o0pakeHHs. [losBa Myb-
TAMENIHHAX MPOAYKTIB TOB’s3aHa 3 Melia KOHBEp-
TEHIII€I0 — 0araroacrieKTHUM TMPOIIECOM CXOJIXKECHHS,
B3aeMoynoaiOHeHHs pizHux 3MI [2].

B. JIpwic, M. Jlykina, C. [loranenko Ta iHmii
3a3HAYAIOTh: SIKIIO B TMOYATKOBHU IEpioja CBOTO
PO3BUTKY  MYIbTHUMENiHI  IHTEPHET-MPOAYKTH
HE OTPUMAJHM PO3BHTKY Yepe3 HEIOCKOHAICTh
TEXHIYHUX PIlIeHh NUIIXOM HpHUHOMY 1 Tepemadi
BEJIMKOT0 00csAry iHdopmallii, To HUHI JIETKICTh
oundpyBaHHS TEKCTY, 3BYKY, BiIeO Ta MiABUILEHHS
3araibHOTO 00CATY MEpekeBOTo TpadiKy BH3HA-
YA OGN IMUPOKI MOXKIIMBOCTI BHKOPHCTAHHS
MYJBTHMEIIHHOCTI.
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MynbsTUMEIiHHICT, — penpe3eHTanii  TBOPYOCTI
XiM-XOI MY3WKaHTIB HOMYJIspU3yBajla iXHIO HisUTb-
HICTb. SICKpaBHM NPHUKIAJOM CIYTY€ Xil-XON TypT
Odd Future, sixuii cTaB Hag3BHYAHO MOMYISPHUM
3aBIIKH CBOIM OHJIAMH-MIKCTEMIIaM, Bifgeo0J10-
raM i1 comMepekam. 3JIT TBOPYOCTI MY3HKAaHTIB,
CTBOPEHHS BJIACHOTO OpeH.y, YCHIX Yy MapKeTHHTY,
peKIiami, ColialIbHIX MepeXxax Ta iHTEPHETI, a TAKOXK
He3BU4HUE a1t mouarky 2000-X pokiB ycmix Typry
OHJIAH BUKJIMKAE IHTEpEC cepexd JIHTBICTIB, amke
caMe MOBHI 3aco0M TepemaroTh IHTEHIN] XiIT-XOIl
MY3UKaHTIB, MTOIMPIOIOTH 1XHI i/1ei y CBITi, MOMyIs-
PU3YIOUH iXHIO JiSUIBHICTD, SIKa CATA€E AAJIEKO 33 MEXKI
JIMIIE My3UYHOT TBOPYOCTI.

MocranoBka 3aBmaHHs. MeTO J0CIIHKEHHS
€ BHOKpPEMJICHHS JIIHTBAJTHHUX 3aCO0IB pempe3eHTa-
Iii TBOPYOCTI XiIT-XONT MY3WKAHTIB Y MYJIBTUMEiii-
HOMY IpOCTOPi.

OO0’€KTOM BUBUYEHHS € CyYacHHH aHITIOMOBHHIM
MYJIBTHMEAIHHIN IPOCTIp 1 perpe3eHTallisi TBOPYOCTi
XIM-XOI My3UKaHTIB y HbOMY. [IpenMeToM BUBYCHHS
€ JICKCUYHI OUHUII, Kl iMeHTU(DIKYIOTh Ta OIHCY-
I0Th TBOPYICTh CyYaCHHX MY3UKAaHTIB JOCIIHKyBa-
HOTO MY3WYHOTO >KaHpy. 3aBAaHHSIM JOCHiHKEHHS
€ BHUOKPEMHTH XapakTepHi JIIHTBajJbHI 3aco0OH, sKi
BUKOPHUCTOBYIOTbCS B CYYaCHOMY aHIJIOMOBHOMY
MYJIBTUMENIHHOMY TIPOCTOPI JJISi OMHCY TBOPYOCTI
XIII-XOI MY3HKaHTIB.

Bukaan ocHoBHOro marepiaay. MoBHa ocoOuc-
TICTh HOMYJIIPHOTO MY3UKaHTa € 3HAYYIIUM IOKa3-
HUKOM HE TiJIbKH MY3UYHOT KapTHHU OKpeMoi KpaiHu,
a i HaIlOHAJILHOTO AYXY 3arajioM, OCKUIBKH KYJIBTYp-
HUH 10CB1/ 1 0COOIMBOCTI Hallil 3HAXOAATH CBOE BiO-
OpaXeHHs B My3WYHHX TBOpaX Ti€i UM iHIIOI €TIOXH.
My3uka 31aTHa BifOMBATH NIACHICTH 1 BILTMBATH HA
0COOMCTICTh 32 JOMOMOIoI0 ocoOnmuBHX 00pasis,
YMHSYH TICUXOJIOTIYHHUN BIUIMB, SIKUH O3HAYAETHCS
Ha MOBHHX OCOOJIMBOCTSIX OCOOUCTOCTI.

I'ypr Odd Future € mikaBuM i HEOTHO3HAYHUM
3 TOYKH 30pY CKJIaly HOTO Y4acHHKIB, KOXKEH 3 SIKUX
€ YHIKaJIbHOIO MOBHOIO 0cOOHUCTiCcTIO. My3HuHa Kap-
THHA CBITY € CHCTEMOIO I[IHHOCTEH, SIKa (hOPMYIOThCS
B OKpeMuil uacoBuii mepiox. KoxHomy icropwu-
HOMY BIApI3KY MpHUTaMaHHE CBOE PO3YMIHHS CBITY.
My3uka — 4acTHHA KYJIbTypH, SKa IPOHUKAE B yci
cdepu )KATTA JTIOAUHU. 3a JOTIOMOTOI0 MOBH MY3HKH
JIOQMHA YCBiZOMITIOE cebe 1 CBiT, nepenae iHpopma-
LII0 1HIIUM HOKOJIHHSM.

Ximn-xon My3ukantu, ocoonuso rypt Odd Future,
JEMOHCTPYIOTh CBOE IIOBCSIKICHHE JKUTTS, 3BHUKHU,
3alMCH TIICEeHb 1 Take iHme oHjaiH. [IpuXuIbHUKH
MOXYTh crioctepirata 24/7 3a iXHBOIO isUTBHICTIO,
1 IONYJSIPHICTD TYPTY € LIKaBOIO AJS JOCITIJKEHHS.

SIki KIFOYOBI TOCWIIaHHS BOHHM CIPSIMOBYIOTH Ha
aymutopito? KpuTukw, OHIaH-BUIAAHHS, Ta3eTH,
KypHaIIM, Biieo- Ta aymiopecypcd BimoOpakaroTb
PI3HOMAaHITHE CTABJICHHS JI0 TAKUX MY3UKaHTIB, 37aT-
HUX Ha CYCHUIbHUNA BUKIIUK.

MynbTUMEIHHI TEXHOJIOTIT 30aradyyroTh MEpPEexKy
[HTepHet, meperBopIOlOUN 1 HAa IIOOATHHUN KOMY-
HIKaIiitHUI TIPOCTip, A€ IHTETPYIOThCS ayiio-, Bime-
OKaHallM Ta iHII Bi3yaJbHI 3ac00H, SKi € iHTepak-
TUBHHMMH 1 IEPETBOPIOIOTH KOPUCTYBAYiB COLiaIbHUX
MepeX 1 CIIOpiAHEHNX TEXHOJIOT1H He JIMIIe Ha CIO-
cTepiraua, a i Ha aBTOpa, KOPEKTOpa, peAaKkTopa MeB-
HAX TIOMiA Ta ONPHWIIOAHEHOTO MYJIBTHMEIIHHOTO
Marepiaiy.

Owmnatig-Bunagdsgs The New York Times Takum
YHHOM OIIMCY€ YCHIX TBOPUYOCTI LBOTO TYPTY:
“They never seen before marketing technique, or
lack of as the case may be, is yet another example
of the Los Angeles based collective’s adversity to
conformity. The identity of the group is largely cred-
ited to the founder, Tyler, The Creator, described as
a “sadistic yet compelling performer” by the New
York Times. His antics both on and off-stage con-
tinue to define the rebellious, alternative leanings that
have come to be associated with the young ensemble,
including Earl Sweatshirt, Domo Genesis, Mike
G, Frank Ocean, Left Brain, Syd, Jasper Dolphin,
and Taco Bennett” [10]. 3 1poro ypuBKy LiKaBUM
€ JIHTBaJIbHA PeIpe3eHTallisl yYaCHUKIB TYpTY: MeTa-
(hopruHi iMEHa My3WKaHTIB — II€ HATSIK PO TBOPUUI
TTOTEHITiaN TypTY.

Odd Future Bupimmim BHKOPUCTATH MYJIBTHME-
JiHUH npocTip A7 BIAcHOI MOMmyssipu3alii Ta 3aBo-
toBaHHs aygutopii. Ha mymky Bunmanas The Wire
(2010), E. HocHiupkuit onucas rypt Odd Future sik
“too sacrilegious for the conscious rap sect, too noisy
for the radio, too weird for the backpackers” [8].
BukopucTaHi emiTeTd BKa3yloTh Ha HECTAHIAPTHICTh
TBOPUYOCTI My3UKAHTIB.

OnmHyM 13 HaWNOIIMPEHIHNX TOPIBHSIHb TBOP-
YOCTI MY3UKAHTIB 3 IHIIMMHU KOJEKTHBAMH € BHKO-
PUCTaHHS CTWICTHYHOI (IrypH TPOTHCTABICHHS:
“The lurid gross-out vibe had previously worked for
Eminem, who similarly spiked his tracks with comic
ultraviolence, and whose whiteness made him that
much more relatable (or, depressingly, palatable) to
the large white audiences in the US and UK — no travel
ban for him, of course. Odd Future were black, but
sat closer to the traditionally white-majority space
of skate culture than mainstream rap — and they were
“moving from middle to upper class” [3]. B upomy
YPHUBKY aBTOp CTBOPIOE 00pa3 TypTy, SKUH POTUCTAB-
JITETHCSL OUTBINI BIIOMHUM KojieraM, pemnepy Eminemy.
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He nuBnstumch Ha komip iXHBOI IIKipH, aBTOp TOBO-
pUTH Ipo iXHE HAOMMOKEHHS 10 O1IbLI 3a0e3MeueHNX
ciryxaviB. Tak oOmucyeTbcss AWHAMIYHAN PO3BUTOK
TypTy Ta HOTrO HIaHYBAJFHHUKIB Bl CEPETHBOTO 0
OLTBII 3a0€3MEUCHOTO COIIAIbHOTO KJTacy.

HacTtynmauii ypuBOK 3i cTarTi OHIAHH-BHIAHHS
HAaCHYCHUH emiTeTaMM, NPUKMETHHKAMH HETaTHB-
HOI KOHOTaIlii, SKi ONUCYIOTh IIOYaTOK Kap €pu
rypry. “Imagine the most belligerent, psychotic,
damaged, and mischievous teenagers you’ve never
wanted to meet. Pair them with ounces of charisma,
an SAT-ready vocabulary, and rap records. You end
up with their mixtapes, which have involved raps
about drugs, sex, rape, anarchy, Freudian damage,
epic self-consciousness, and a purview of the world
mostly involving nihilism, anarchy, and obscenities
as vocally nutritious content” [7]. B nupomy ypuBKy
JI0 ayauTopil cAraroTh JEKCEeMH, sIKi B pi3kild ¢opmi
OTUCYIOTh YYACHHKIB TYPTY, CIIOCi0 IX KUTTS Ta 0CO-
oucricHy dinocodiro.

B 6imb1rocTi crareii i3 oHiIaliH-BAAAHb a00 ITOCTIB
13 COIMMEpEek BHUIIHO, MO YYACHUKIB TYPTY 3arajiom
OIIHCYIOTH i3 HeraTHBHOI ToukH 30py: “He’d morphed
from a firecracker into a weary person grappling
with depression and isolation, stubbornly resisting
the temptations of mainstream rap. Teen-age revolt
yielded to precarious mental health; daredevil experi-
mentation with drugs in staged videos yielded to lyr-
ics about self-medication” [5].

IaTerpamiss TBOpPYOCTI Ta MapKETHHTOBOI
OIATBHOCTI TYpPTY TaKOX pPENpe3eHTYEThCS
B CYYacHOMY MYJIbTHUMEAIHHOMY TIPOCTOpi:
“We put out a deal that favored what they
were doing as entrepreneurs, where it wasn't
focused on ‘You need to find a hit song,’ it
was, ‘OK, you are the hit act, this is a hit
movement” [5].

HactynmHuii ypuBOK CBITYHTh NP0 AWHAMIYHHAN
1 TIO3UTHBHUHN PO3BUTOK TYypTY: “These guys are bril-
liant at withholding information and the way they
seamlessly market themselves without even knowing
they’re marketing themselves. And they 're doing it
in a way that’s revolutionizing the possibility of how
social media works. They 're experts” [5].

Omnucyodun TBOPYICTh pPEIEpiB, KPUTHKH TAKOXK
BUKOPHCTOBYIOTH a()PUKAHCHKY aHIIIHCBKY MOBY
(AAVE). B adpukaHcbKiii aHDIHCBKIH MOBI
€ BIi3HABaHI rpaMaTu4Hi Ta GOHETHYHI BIIMIHHOCTI.
OCKNBKH 1l Pe30Hy€ B TEKCTaX, BHOpaHUX JUIS
aHajizy, HeoOXiIHO TaKoXX 3BaKaTd Ha (DOHETHIHI
ocobimmBoCTi. He MOXIINBO «BHIIPAaBUTH» pETEpiB
1 TMcaTH cJoBa MICeHb y CTaHAApTHIN Qopmi, amke
TOA1 JesIKi pUMHU, HMOBIPHO, 3HUKHYTb.
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IcHye B cyOKyNBTY i XiM-XOITy TIEBHUH CTaHIapTH-
30BaHUH CHOCIO HANMCAHHS CJIIB MiJ 4ac iX BUMOBHU.
Le siBume, MaOyTh, HAWOLIBIT SICKPABO BUSBISIETHCS
B TrpadiTi-MUCTEITBI, 16 HE3BUYHO HAIHCAaHO HEBe-
JUKI KOMEHTapi uu mpucBaTy. Hampuknaza, mapke-
THHTOBa MPOAYKIisi a00 perpe3eHTallist OpeHIy Xirl-
XONepiB TaKOX XapaKTEepHU3YEThCA JIHTBAJTbHUMHU
0COONMHMBOCTAMHY, CHEIU(DIKOI0 HamMCaHHSI JIEKCHY-
HUX OJMHUIIG i BUPa3iB TOMIO.

Tomy ocoOnMBOCTI HaNMCAHHS JIEKCEM y MYJIBTH-
MEIifHOMY TPOCTOpi TAKOXK € LiKaBUMH ISl JOCIi-
JokeHHst. Harpuknan, crynifinuii ans6om Snoop Dogg
2004 poky HasuBaeThcsi R&G (Rhythm & Gangsta).
3amiHa —er Ha —a BKa3ye Ha ad)pUKAHCHKY aHTITIHCHKY
MoBy. HeBizioMo, KomH 11e cTanocs, ajne MOXKHa ITO9y TH,
K 1Ie BUKOpPHCTOBYBajocs B piapMax npo Blaxploita-
tion 3 mouarky 70-X, i Taki sixk K. Meii¢ing iHozi BuKo-
PHUCTOBYBaJIH TIEBHY MOP(OJIOTIYHY PECTPHKIIIIO [6)].

3Ba)kalouM Ha aHATI30BaHWN KOHTEHT, OYyIIO BUSB-
JIEHO, IO BAaXJIMBOIO YaCTHHOIO XiI-XOIy SIK CyO-
KYJIBTYpH € JISKCHKA, a CICHT € TOIIUPEHUM y perl-
mipuni. BibIIicTh CIEHrOBUX TEPMiHiB 3aCHOBaHI Ha
aHMIICBKIN aQpUKaHCHKiK MOBI,  OCKUIBKH XiM-XOTI
BUHUK y BpoHKCi, TO appo-aMepuKaHCHKUN CIIEHT
OyB IPUHHATHH OLIBITICTIO JIiIEPiB XiM-XOITy.

CyuacHi peaitii cBiTy BitoOpa’karoThCS B TEKCTaX
MiCEeHb CYYaCHUX XIN-XOI MY3HMKaHTiB. MOXINBO
Kiacu(ikyBaTH JIHTBaJbHI OAWHUII 32 TEMaTHKaMHU.
3a ’KaHPOBO-CTHJIICTUYHOIO HAJICKHICTIO I[IKABUMHU
€ CJICHTOBi BHpa3H, sIKi BUKOPHCTOBYIOTh MY3HKAaHTH.
B cBOiX 00rOBOPEHHSX XIIT-XOI MYy3UKaHTH BUKOPHC-
TOBYIOTh PI3HOMaHITHI Jekcu4Hi 3acoou. CriBak Big
L “Ebonics” BukopucToBye niecnoBo to ask, aje Buao-
3MiHIO€ Hioro: “aks — another word for “ask”; a way
of saying hip hop artists don’t give a shit about pro-
nouncing words correctly” [4]. Aptuct Joey Bada$$
BHKOPUCTOBYe cioBo ‘“bangin’ — of extraordinary
quality; attractive or desirable”. Ghostface Killah
BUKOpHCTOBYE BHpa3 “big willie — someone with a lot
of money and luxury goods, usually acquired through
hustling; one with extravagant taste and a penchant
for flaunting their wealth” [4].

Mopdomoriuai 3MiHH JIEKCeM i3 TICEHb TaKOX
€ XapaKTepHUMH JUTSl My3UYHHX TBOPIB XiM-XOI My3H-
kaHTiB. Hampukmnan, cydike -izz- nomaetbcs Bcepe-
nuHi cioBa. Tak, cioBo “house” mepeTBOPrOEThCS Ha
“hizzouse”. ABTOpH HaBOIATH TaKUil MEPETIK TpaHC-
(hopMOBaHHX CIIIB i3 3aCTOCYBaHHSM TaKoTo Cy(]ikcy:
nizzle — nigga; rizzle — real; fo’shizzle — for sure; tiz-
zle —tizzy, a state of agitation or nervousness Ta iHILIHX.

CeMaHTHYHI 3MIHHU Y B)KUBaHIH JISKCHIII 3 My3UUHHX
TBOPIB CyYacHHX XiIl-XOIl MY3HKAHTIB TAKOX THBEPCH-
(biKyI0Th JOCHiKYBaHNH My3UuHNH KOHTeHT (Taom. 1).
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Taomums 1

CeMaHTHYHI 3MiHM Y BXKHBaHIil JeKCcHII i3 My3MYHHX TBOPIB Cy4YaCHHUX Xill-XOI MY3MKAHTIB

Ne | Jlekcnuna ogunnus (JIO) Tpauncpopmosana JIO

1. Who am is Who am i (South)

2. bent adj.- intoxicated

3. biscuit n.- gun, pistol

4. cap n.- bullet (e.g. “I’ma bust a cap in yo’ ass.” = “I will shoot you.”)

5. fly —adj.- cool, appealing, etc.

6. ice -n.- diamonds, usually refers to the plural. (e.g. “That nigga got shit loads’a ice on

his wrist.” = “That guy is wearing a bracelet with a lot of diamonds”).

OauHULI TEePeXOoAiaTh 13 ONHIEl YacTUHU MOBHU
B iHINY, 3MIHIOIOTH CBOE 3HaueHHA. Heomorizmu
TaKOXK € XapaKTepHHMH JIJIsl OMKMCY TBOPUYOCTI Xill-
xomepiB (wifey — girlfriend; kicks — sneakers; Big
Face — 100 Dollar Bill; baller -n.- a high-roller,
a money-mabker; chillax -v.- relaxing; diss -v.- to criti-
cize or disrespect someone; hella -adv.- very formed
from “hell” and “of”) Ta inmm.

HajtuncenpHImOO Tpynor BHUKOPHCTOBYBAHHUX
TEPMIiHIB-CJICHTI3MIB Y IOCIIIKYBaHIH TBOPUYOCTI
XiM-Xon MY3WKaHTIB € TakKi, 10 OMHCYIOTh HapKO-
tnuHi pedoBuHu (Papi — The drug connect; White
Lady — Cocaine; Dope boy — Drug Dealer; boi —
heroin; cookies — crack cocaine; nick (also “nickel”,
“nickelbag”, “nickelsack’™) — a five dollar bag of illicit
drug) Ta inmi. J{pyroo rpyrmoro € JeKCeMH, SIKi OTH-
cytoth 30poro (Glock handgun — nine, nina, Nina
Ross; 22-caliber gun — Deuce Deuce, Scooby-Doo;
40-caliber gun — 4 pounda; 44-caliber gun — 44,
Fo’ Fo’; 45-caliber gun — Fo’Five) Tomro.

Ha3Bu BimomMux OpeHIIB, 3 SIKHMH 9YacTO aco-
IIFOETBCS TBOPYICTh XIM-XON MY3WKaHTIB, 3a3BH-
Yall € CKOPOYECHHMH JIGKCHYHUMH OIUHUISIMU
(Benz / Benzo — short for Mercedes-Benz; Beamer —
any model of BMW vehicle; Cad / Caddy / 'Lac —
aCadillac; Henny, Hen — Hennessy, a brand of cognac;
Lex — short for Lexus, also short for Rolex watches;
Timbs — Timberland boots) Ttomo. Bimomumu
Ta MIMPOKO BUKOPHCTOBYBAaHMMH BUPa3aMHU € TaKi:
(keep it trill — keep it true and real; off the hook —
unbelievable, outrageous, wild, etc; open up shop —
sell drugs, establish a drug-selling spot; what’s goin’
down? — what are we doing tonight?

Comionoru xonemky bmro Em VYriBepcurery
LIMHIMHHATI, BUBYAaIOYM BIUIUB CIIEMEHTIB KYJb-
TypHY Ha MOJIITHYHI Ta cOlialibHi MPOLUECH, AIHIIIH
BHCHOBKY, IO XiM-XOTl YTBOPHB CHENUPIYHY KYIb-
TYpY, sIKa 3po0uiIa cepiio3HO BIUIMHYIA HA TPOMAJ-
CBKY AYMKY. BasKTMBHM Ta akTyaJlbHUM € BUBUCHHS
XiM-XOM KyIbTypH Ta ii peamizamii B MyIbTUMeE-
OIHHOMY MpOCTOpi, aJKe Xilm-Xom CTaB HE Ipo-
CTO TMONYJSIPHUM MY3WUYHUM HANpsSMOM, a YiTKO

BHUPaXCHHUM COLIIAIbHUM pyXoM. KpuTHKH Xin-Xor
KYJIBTYPH TOBOPATH PO TPaHCHOPMAITIFO TIPABUIE-
HOTO — COI[iaJIbHO OPi€HTOBAaHOTO XIIl-XOIy — Ha
OB CHOXKHMBUMN 1 TOMYNSAPHUU xaHp: “‘From
within the postindustrial environment, hip hop has
emerged as an articulation of an affirmative “oth-
erness’, which is at times unpopular and misun-
derstood by politically conservative and socially
moralistic groups and especially by those who
regard the modernist, anti-pluralist perspective to
be sacrosanct” [4].

BucnoBkn i mnpomo3umii. Otxe, ompaio-
BaHHS KPUTHYHOTO MaTepiany Ta OOTOBOPEHHS TEK-
CTIB IICEHb IPU3BEIO 10 BHU3HAYCHHS JIEKCHUYHOTO
¥ (yHKI[IOHATBPHOTO 3HAa4YeHb KOXXHOTO cJoBa abo
BHpa3y. MoXHa CTBEpAXKYBaTd PO CIOBa-CHUTHAIH,
SKi 3aJly4aroTh aBTOPiB 1 OOOB’SI3KOBO BWBIIBHS-
I0Th Y CIIyXadiB NMPaBUJIbHI €MOIIil, 00 BUKJIUKAIOTh
Yy KOPHUCTYBadiB COIIIAJIBHUX MEPEX e OUTBITHi
iHTepec I0 TBOPUYOCTi XiIl-XON MY3HWKaHTIB, BKa3y-
I0Th Ha TMOTPiOHUI cTaH. bijbie Toro, KOpUCTyBadi
COLIIAJIbHUX MEPEX MiJCBIIOMO pearyrTh Ha IPOBO-
KalliiiHi TEeKCTH PO MY3UKaHTIB 00 Ha TEKCTH IXHIiX
MiCEHb.

Mopdonoriuai Ta ceMaHTHYHI MTepeOyIOBH CIIiB
i BHpaziB, BUKOPHCTAHHS CTWIICTHYHHX 3ac00iB
TaKWX SIK TIOPIBHSHHSI, aHTUTE3a Ta iHII aKTUBYE
MEBHI Bakelli B Cy4aCHOMY aHIJIOMOBHOMY MYJIBTHU-
MeniiHOMY ipoctopi. HuHi Temarika 6i1b1I0CcTi KOM-
TIO3UIIIA Ma€ MaJi0 CHUTHHOTO 31 CIPSIMOBAHICTIO Ha
BUIPIIIIEHHS TIPOOJIEM CYCIIBCTBA K Y KIIACHIHOMY
peri, a >kaHp BCe Jaii BiIXOIUThH BiJl CBOIX BHUTOKIB.
Kputnku x roBopsiTb mpo Te, IO MoAiOHa TpaHc-
(dopmaris 3ryOHa 1151 JKaHpPY SIK PyHopa colialbHUX
3MiH, OCKIJIbKU TI0Ka3ye a0o HAATO IIaMypHHi, abo
CYTO 3JIOYMHHHH CTIOCIO KUTTS appoaMepuKaHIl: i
0o0pa3y MOXYTb BHKJIMKAaTH PO3ApaTyBaHHS KOpPHUC-
TyBauiB Mepexi [HTepHeT. 3Baxaroun Ha pO3MaiTTA
JIHTBaJIFHUX 3ac00iB perpe3eHTalii Xim-xom My3u-
KaHTIB B Cy4aCHOMY aHIJIOMOBHOMY MYJBTHMeEili-
HOMY MPOCTOPI, 00pa3 My3UKAHTIB € HEOTHOZHAYHUM
1 JMHAMIYHUAM.
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Chetvertak E. O., Dubovyk K. V. LINGUISTIC MEANS OF HIP HOP MUSICIANS’
REPRESENTATION IN THE ENGLISH-LANGUAGE MULTIMEDIA SPACE

The article is devoted to the lingual means of hip-hop musicians’ representation in the English-language
multimedia space. Various lingual representations of contemporary hip-hop musicians, the dynamism
and transformation of their image from political rebels to popular stars, spreading their musical content,
and developing their own brands reflect socio-cultural changes in language are in focus of the study. Multimedia
as the verbal and creative reflection space for hip hop musicians integrates text, sound, photo and video.

At various levels, the linguistic features of criticism about hip hop musicians and their creativity are
manifested in the transformation of the morphological structure of words, their semantics and syntax. The
multimedia representation of hip-hop musicians reflects the popularity of their activities. Based on the example
of Odd Future's youth hip hop group, who promoted their creativity, created a name and brand through online
advertising, social networks and the Internet, the lingual features of hip hop musicians are under consideration.
Also, other popular hip-hop bands representation and their lingual features in contemporary English-language
multimedia space have been characterized.

Transforming lexical units and syntax also indicate the dynamic nature of the English-language reflections,
which focus on changes in the social and cultural context in the performance of the modern hip hop musicians.
The modern hip hop artists are interesting for the linguists due to the constant development of the used lexical
content. Thus, lexical units that identify and describe the performance of contemporary hip-hop musicians
serve as the key to decoding the development and transformation of the hip-hop musician's image, which is
already beyond the scope of musical creativity, Internet communication and marketing.

Key words: multimedia space, lingual means, morphological, lexical units, syntax, hip hop musicians.
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